
Co4epxanue

Om pe4arcguu .. 9

I

LI.LI . V enatweea ( M ocxea )
KorunaeHrapnfi flnepEpaHrrecKo .{xana6yrrrrapn
n ,,Eoxrecrsennofi Koue4urrt: .ltuHrBncrnqecrs.rfi acrreKT ...... 17

A.B. Tonopoea (Mocrcaa)
3auernn o HeKoropblx oco6essocrfl x .4,Br.r?KeHHr

B AaHToBcKofi uKolre4un, (no4reu Ha xo^M Hucruirurga) .... 33

M.M. Kanuoea (Mocrcea)
Pouas ,{n<yluu Euroaanr'r ,.Vpanr.ur, (XVI n.)
B KoHTeKcre (ctropa o xeHrgr,rHax) ... 44

A.E. Caigpoaa (Mocrcaa)
Kongengux <<trucroro ILrpHsMa> Ap4euro Co<pQnura

H QpaHgyscKve cr4MBo r.rcrbr . 53

E.E. Til.nonuna (Mocxaa )
floaruna MarriqecKoro pea HsMa

B poMaHax Maccnnao EoHrenaueaar.r n Koppa4o Arrnaapo ..... 66

B.B. Kasapgeea (Cmpac6gpt )
flepnoe no Hoe co6pauue coquueHr,rfi ,[nuo Kananasnr
nor pe4aKguefi f,maHnr.r Typnerru: Dino Campana,
Opera in uersi e in prosa,l Meridiani, Mondadori,2024 ..... 78

A.C. Eenogcoea ( Eozoma ),
B.C. Ilonunoea (Mocxea)

.,una corrente continua, la rapiditi, il calorer:
,<flqroe uaa> Man4soul.l n upo6.,reua rpopnaa.,rnnofi

It QyHKgnoHarrnnofi aKBHBa eHTHocrr.r B nepeBo4e 98



O.B. Corcoaoea (Mouoa)
floarnna raparaKcHca: Srruo fla,,rrnpaHu
v HraIbrHcKHfi HeoaeaHrap4 . 119

, rc.n. Hurconaeaa (Mocrcaa)
f,erolonuaagrrff rraMflTu: TeKcr KaK rrpocrpaHcrBo
flepeocMbrc eHH-s Ko^oHnarrruofi l,1rcrophrr4 Ha MaTepr,ra^e

poMaHa M.A. Buapeuro ,,Bo qpeBe vcropvtr4>> 145

II

A.A.Torcapeea (Mocrcaa)
Meraqopu.recKoe npeg,craBneHue rHeBa KaK orHt
B HTa,rbsHcKoM rgbrKe: orrbrr Kop[ycHoro ucc eroBaHuq ...... 159

P.A.loeopgxo (Mocrcea)
nanorega << HeaKKygaruBHocrlr >)

B HOBer{lrIHX VTaIbflHCKI,tX fpaMMaTHKaX:

CHHTAKCHqCCKI,IC N CCMAHTUqCCKHC ACICKTT,I

[. Crcanux (Mocrcea)

B poMaHcKHX gSbIKaX C TOTIKH 3peHHfl

BHyrpureHernqecrofi THno orHH
(na naarepua.lre HTaIb.sHcKoro, rrcnaHcKoro
H QpaHgyscKoro J{3r,rKa) ... ..

III

A.LI. loa (Moucaa)
KoncrpynpoBaHne caKpalbHoro:
pe LIrLto3HbIe [IpegcTaBieHHfl
B BeHegnaHcKrrx xpoHrrxax XI-XIV seKos

LLA. ?lfg pa BrrcBn ( M ocrcaa )
Beue guaHcr<rc xyllolKr rHKH orroxn Bospox4ennr

175

199

223

B HCTOT{HHKAX 233
9B

Contents

From the editors

I.I. Chelgsheua
The Linguistic Aspect of Pierfrancesco Giambullari's
Commentary on the Diuine Comedg

A.V.Toporoua
Notes on Movement in Dante's Comedg
(The Ascent of the Hill of Purgatory)

M.M. Kagumoua
Julia Bigolina's Novel Urania ( 16'h Century)
in the Context of the "Querelle des Femmes> . . . . .

L.E. Saburoua
The Concept of ,,Pure Lyricism, by Ardengo Soffici
and the French Symbolists

E.E.Timonina
The Poetics of Magical Realism in the Novels
of Massimo Bontempelli and Corrado Alvaro

V.V. Kazartseua
The First Complete'Works of Dino Campana Edited
by Gianni Tirrchetta: Dino Camp ana, Opera in uersi e in prosa,

I Meridiani, Mondadori, 2024

A.S. Belousouc, 7.S. Poliloua
n(Jna corrente continua, la rapiditi, il calorer:
Il cinque maggio by Alessandro Manzoni and the Problem
of Formal and Functional Equivalence in Tianslation

9

17

33

44

53

66

78



O.V. Soholoua
The Poetics of Parataxis: Elio Pagliarani
and the Italian Neo-Avant-Garde

Iu.l. Nikolaeua
Decolonizing Memory:
the Memoir as a Site of Re-signifying Colonial History
in M.A. Varengo's In the Pouch ol Historg 145

119

159

199

A.L. Tohareua
ANGER IS FIRE

II

Metaphor in the Italian Language:
a Corpus Study

R.A. Couoruhho
The 

" 
Non-accusativity> Hypothesis

in Contemporary Italian Grammars:
Syntactic and Semantic Aspects

D. Scalia
Verbs of Motion as Light Verbs in Romance Languages
from the Perspective of Intragenetic Typology
(on materials from ltalian, Spanish and French language)

III

D.l. Cots
Constructing the Sacred: Religious Concepts
in Venetian Chronicles of the 1 7th-741h Centuries

LA. Zhurauleua
Venetian Renaissance Artists through the Eyes

B

of Their Contemporaries . . 233


